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OUR STEEL ENGRAVINGS, 



THE NEW CURATE. 



D. W. Wynfield, Painter. 



H. Bourne, Engraver. 




HE original of this attractive picture was at the 
exhibition of the London Royal Academy in 
1876. The advent of a "new curate" in an 
English country village is an event of no small 
importance, and the half- inquiring, half-roguish 
expression of his fair young parishioners suggests 
the idea that they are wondering whether to take 
him as a friend or foe at their lawn-tennis tournament. But we 
venture to think the owner of that kindly, truthful face will make 
scant leisure from the higher duties with which he is put in trust 
for pastimes of the kind, agreeable though it would be in the com- 
pany of such winsome lassies. A less honest man than the artist 
has depicted the " new curate " to be might certainly feel abashed 
at the very penetrating glances of this sweet-looking matron and 
her bright-eyed daughters, the veiy "image.'' of their mother; but 
he bears the ordeal unflinchingly, and in all probability will often 
be a welcome guest at four-o'clock tea with this trio of fair wo- 
men. The chief characteristics of the picture are truthfulness and 
simplicity ; nothing is either exaggerated or out of harmony. Mr. 
Wynfield has wisely adhered closely to his subject, and the interest 
is in no way divided, the accessories being as unobtrusive and free 
from extravagance as the whole subject. A more pleasant and 
homelike picture of English country life could not readily be seen. 
Mr. Wynfield's well-earned reputation as a healthy realistic painter 
is thoroughly sustained. 

THE WINE-TASTERS. 



E. Kurzbauer, Painter. 



E. Forberg, Engraver. 



The painter of this picture is a native of Vienna, where he was 
born in 1846. He has attained in his native country a good repu- 
tation for his works, which represent a class of subjects which of 
late has been much in demand in Germany. He is one of the pu- 
pils of Piloty, the chief representative of the realistic modern Ger- 
man school. ' The Wine-Tasters ' is a good specimen of this school 
in its choice of subjects, no less than of the style of treating them. 
A triumvirate of connoisseurs, men, no doubt, of great experience, 



have met in the cellar of some famous vine-grower, situated in the 
Rheingau, or " Bacchanalian Paradise," to test the flavour of a 
bottle of Grafenberg, or Johannisberg, or some other product of 
the district, which one of the men has just tasted, and on which 
he is evidently dilating, while his companions are listening with 
open ears to his opinions : he holds a glass in each hand, so that 
he is evidently drawing a comparison between the two vintages. 
The accessories are simple enough : an extempore table, formed 
of an empty wine-cask heightened by a block of wood, on which is 
laid a flat board, and what appears to be a kind of civic mace held 
in the hand of one of the "tasters." On a projecting stone in the 
cellar-wall is a piece of candle in a candlestick, but unlighted at 
present ; and near it, in a hole in the same wall, is a small wooden 
tub. 

Mr. Kurzbauer was represented at the Paris International Ex- 
hibition of 1878 by his ' Fugitive,' belonging to the Emperor of 
Austria, and ' La Maison Mortuaire,' the property of a Viennese 
gentleman, Mr. Eggers. 

A GENTLEMAN OF GONDA. 
Engraved by J. C. Armytage, from an Etching by Mariano Fortuny. 

Etching is rightly described as "a highly concentrated kind of 
drawing," by a well-known writer on Art, who also observes, 
" There are a few good modern etchers, but very few : " among 
these M. Fortuny ranks highly. It is obviously a branch of Art 
which requires minute genius, and, if we may use the phrase, per- 
ceptive power and skill, the greatest delicacy of manipulation, with 
much sensitiveness as to effect. Every line must be made to tell, 
and each stroke to possess its own value. The etcher's art is of 
necessity void of all meretriciousness, deriving the strength of its 
beauty from the power of simplicity. M. Fortuny varied his la- 
bours as a painter in both oil and water-colours by executing a 
large number of admirable etchings, one of which we have en- 
graved. It is full of character in attitude and expression ; especial 
skill, too, is manifested in depicting the material of the coat. The 
picture displays a touch of satire on the part of the artist at the 
evident suavity and complacency of this well-dressed ' Gentleman 
of Gonda,' though it is perfectly free from all vulgarity ; and, if 
there is not great grace in the subject, there is much in its execu- 
tion, together with consummate skill. 



ARTIST-LIFE IN NEW YORK. 




WO artists of note, one a very eminent painter, 
now living in London, the other a sculptor, also 
living abroad, once started from New York on 
a little excursion, partly with a view to business, 
partly for pleasure. They arrived late at night 
at the tavern of a small town, and having, like 
Mrs. Gilpin, "a frugal mind," rather from neces- 
sity than inclination, however, they occupied a bed conjointly. 
One of them, the sculptor, who, be it remarked, was much 
smaller than his companion, had to leave at five o'clock in the 
morning, and accordingly rose, dressed, and departed before day- 
light. Upon the painter's awaking later he discovered to his 
horror that the sculptor, having had a change of clothes in his 
valise, which he had put on, had by mistake packed up and carried 
off his companion's garments, including the shirt, and left his own, 
minus that indispensable article of apparel, in their place. What 
was to be clone ? The artist managed to get himself inside the 
coat, vest, and unmentionables, of his whilom comrade, the sleeves 



* Continued from page 60. 



and legs of which reached about half-way up the members they 
were designed to cover, and then, by a happy inspiration, he took 
his pocket-handkerchief and pinned it across his chest, in lieu of a 
shirt-front. This done, he descended to breakfast. Now, as ill- 
luck would have it, the coffee was exceedingly hot ; the first 
mouthful he took set him coughing violently, and, the coat being 
inordinately tight across the chest, off flew the button which held 
it, and clown fell the improvised shirt-front, to the amazement, 
amusement, or horror, as the case may be, of the assembled 
guests. 

Another anecdote in this connection has reference to a Thanks- 
giving dinner. An artist well known to the writer numbered 
among the acquaintances of his earlier years an erratic genius, 
who followed the plastic art when he felt so inclined, and in the 
main lived as best he might. One Thanksgiving-day, when the 
artist aforesaid, having some work on hand, had declined two in- 
vitations to dinner, and intended taking a quiet chop at a neigh- 
bouring restaurant, his friend burst into his studio, and insisted on 
his coming to dine with him. " We haven't got a turkey," added 
he, " but I got a present of a pair of chickens, and I just left them 
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